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TEASER

INT. JIM’S DINER - AFTERNOON - 2003

DENNIS KNOWLES (35) tall, dark, and handsome in a sun-worn
and grizzled way, sits at the counter.

He stares through the kitchen window at JANE (20) as she
takes off her work apron and gets ready to go home. She is
beautiful and blonde, the kind of girl that the media goes
crazy for when they disappear.

Title : 2003, Orlando Florida.

JIM (57) a bear of a man in a paper diner hat wipes down the
counter.

JIM
They’re her parents. At the end of
the day, she’s more their’s than
his. I bet Michael Schiavo’s got a
big ol’ life insurance policy or
some shit.

DENNIS
She’s a vegetable. Sometimes you
just gotta cut your losses.

JIM
That’s the problem with your
generation. Can’t commit to
anything.

Dennis laughs. Jane walks out from behind the counter.

JANE
Night boys.

JIM
Why don’t you wait a few minutes
and Dennis will give you a ride
home.

JANE
It’s half a mile Dad. I’ll be fine.  

JIM
I’m sure that’s what all those
other girls told their fathers
right before that psycho snatched
them--



JANE
Stop it! I’ll see you tomorrow.
Night Dennis.

DENNIS
Night Jane.

Jane kisses Jim on the cheek and walks out of the diner.

Dennis watches her every step. 

JIM
That girl is gonna be the death of
me. Asked her to dye her hair. You
know, do something to keep that
wackadoo off her. But you know
women these days. You want more
coffee?

DENNIS
Nah. I should be going. Got to make
a drop off before I call it a day. 

Dennis counts out some money for the food.

EXT. DINER - TWILIGHT. - 2003

Dennis walks through the parking lot. He can just make out
Jane in the distance.

Dennis hears something off in the bushes. He turns,
searching for the source... but there’s nothing.

He turns back around to see--

KID 1
Gator man!

KID 2
Gator man!

Two kids (8) run over to him. Dennis grabs KID 2 and throws
them over his shoulder.

DENNIS
What are you doing here? Huh? Your
momma know where you are?

KID 1
You get one?

DENNIS
Sure did. Big one. Ten feet long.
Got teeth bigger than your hand.
Wanna see it?
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KID 1
I do, but he’s too scared.

KID 2
No I’m not.

Dennis puts Kid 2 down and walks over to an Animal Control
van. He opens the back door slightly and peaks inside.

DENNIS
Let me just... Oh no! She’s got
loose. She’s mad. Run! She’s
coming!

Dennis fakes running away from the van. The kids scream and
run off.

He looks to Jane. She turns away smiling, having just
watched that interaction.

We see Dennis through the open door of the van. There is
something alive in there. It moves towards the opening, but
Dennis shuts the door.

EXT. VAN - TWILIGHT - 2003

We see Dennis’s van driving down the winding Orlando
Highway.

He turns leaves the concrete of civilization for the dirt of
the back road.

INT. VAN - TWILIGHT - 2003

DJ (V.O.)
Stay safe tonight gals. Remember,
even though there’s a curfew in
effect it’s still... 5 o’clock
somewhere.

5 o’clock Somewhere starts playing. There is a thumping
noise from the back of the van.

Dennis turns up the music.

DENNIS
singing( )

“The sun is hot and that old clock
is moving slow.”

EXT. SWAMP - NIGHT - 2003

Dennis pulls up to the shore of a swamp.
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His van's high-beams are the only thing cutting through the
inky black darkness. The only sound is the music.

And the thumping.

Dennis walks around to the back of the van. He grabs a loop
of aircraft cable and a tool bag from the side storage
compartment.

He opens the back of the van. 

DENNIS
Sorry this didn’t work out hon.

He grabs the ankle of a young woman and drags her out of the
van, letting her body fall to the ground.

Dennis drags the WOMAN into the light of his high beams.

Her hands are tied and her mouth is covered in tape. She
tries to crawl away while Dennis searches for something in
his tool bag.

Dennis finds his knife.

He pulls the woman back to him, flips her over, and
straddles her. We can just make out the sound of her
pleading.

He stabs her 32 times. The first ten are fast and vicious.
Then he starts to slow down. To sweat. 

Around stab 26 another song starts playing on the radio.
Dennis doesn’t like this one, so he goes over and turns it
off. He returns to the body, climbs back on top, and stabs
her six more times. 

These stabs we can hear perfectly. 

He watches the last flicker of life leave her eyes.

He stands up, wipes off his brow, flips the body over. He
loops a length of cable around the woman’s neck and pulls it
taught.

Dennis takes the crimper and seals the cable.

EXT. SWAMP - UNDERWATER - NIGHT - 2003

A cinder block sinks through the murky swamp water. Hanging
from that block, is the woman’s body.

When blocks hits the swamp bed, the woman’s body dangles
upwards, trying to float back up to the surface.
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Her wounds, still bleeding, darken the water around her
body.

As we adjust to the darkness we can see that she is not
alone. There are at least five other bodies hanging up
towards the sky. Some are fresh and some are bloated and
decayed.

END OF TEASER
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ACT ONE

EXT BOOKS AND NOOKS - DAY - 2018

We see the outside a large local bookstore. The window
advertises “Author signing and True Crime Panel.” Below that
is a picture of a book. “The terror of I-75” by Jerome
Graysmith.

Title: Orlando, 2018

JEROME (V.O.)
I’m not saying you’re wrong Nat.

NATALIE (V.O.)
It sure sounds like you are.

JEROME (V.O.)
If you’re going to build a career
on this theory--

NATALIE (V.O.)
I’m not trying to build a
career.

JEROME (V.O.)
You should be able to back
it up.

NATALIE (V.O.)
I’m trying to finish a sentence.

We hear an audience laugh.

INT. BOOKS AND NOOKS - DAY - 2018

NATALIE PIERCE (45) sits on a small “stage” area in the
bookstore's a cafe. She is thin, angular, and everything
about her exudes control.

She is in the middle of an argument with, JEROME GRAYSMITH
(50). He sits slightly apart from the three other panelists,
a subtle and petty way of showing some kind of superiority.
While the other writers are dressed in what could be called
”professor casual” Jerome wears a three piece suit.

NATALIE
We know serial killers build up to
killing. We know there’s a period
of escalation. What we don't know
is anything about Dennis Knowles
life before killing of Stella Diaz.
So, it stands to reason that there
are more victims.

Natalie’s phone rings, she quickly ignores it.
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We see more of the room. Chairs have been crammed into every
inch of cafe space, and even with that, people spill out in
between the bookshelves.

This event is much more popular than the organizers expected
it to be.

JEROME
I just think it’s an irresponsible
leap to ascribe a string of
unrelated assaults--

NATALIE
The assaults match his M.O.
and victimology. The chances
that two highly organized
serial rapists were
operating in the same area--
would you let me finish?

JEROME
Yes.
Yes.
Yes.
I understand.
All of that aside, there is
no hard--

Natalie’s phone rings again. She ignores it.

JEROME (cont’d)
Circumstantial theories may fly
online, but those of us in print
are rather beholden to provable
facts. No matter what our
politicians may think.

This gets a laugh from the audience. They love their Trump
jokes.

Natalie’s phone rings again.

NATALIE
I would appreciate it if you engage
the theory and not my platform.

JEROME
You want to get that? It could be
important.

She finally looks to see who’s colling. It’s “George”.

NATALIE
I’ll... yes, I actually... I have
to take this. If you’ll excuse me.

Natalie walks quickly into a the catacomb of bookshelves to
answer the phone.

JEROME (OS)
Chuck, what do you think of
Natalie’s Theory that the Orlando

(MORE)
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Ravager and Dennis Knowles are one
JEROME (OS) (cont’d)

in the same?

CHUCK (OS)
I think the idea has some merit.

JEROME (OS)
Really? Explain.

NATALIE
You okay honey? What’s wrong?

EXT. DADE HIGH SCHOOL - DAY - 2018

GEORGE (16) outside of his school with a backpack over his
shoulder. He has the same angular face and piercing eyes as
Natalie. It is clear he takes after her.

GEORGE
Dad forgot to pick me up.

INTERCUT GEORGE/NATALIE

NATALIE
Okay. Did you call him?

GEORGE
It's been two hours. It’s hot.

NATALIE
Did you call your father or are you
just trying--

GEORGE
Just get me a car and I wouldn’t
have to--

NATALIE
We’ve been over this George.

GEORGE
If you’re going to leave me behind
and he’s going to forget I exist--

NATALIE
Could you... You know this tour is
very important for me, could you
please--

A car honks.

GEORGE
Never mind he’s here.
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NATALIE
Okay, well next time call him--

But George has already hung up. Natalie takes a breath and
reminds herself that she loves her son.

She hears applause coming from the stage and quickly makes
her way back, just in time for--

JEROME
Charles Patterson aaaand Natalie
Pierce has rejoined us. Thank you
all for coming. We have another
panel tomorrow at Unabridged Books.
There will be signing tables in the
lobby. And buy my book! Please.
It’s up to you to keep print alive.

INT. BOOKS AND NOOKS - SIGNING TABLES - LATER - 2018

Jerome signs copies of his book, handing them off to a long
line of fans.

Next to him are the other panelists, each with a slightly
smaller line of fans and slightly smaller selection of
books.

Then... there’s Natalie. Natalie’s line is non-existent, and
instead of books she has merch for her blog and podcast,
“Mind of Madness.”

She looks over at Jerome, who is talking to an attractive
female fan.

COLLEGE GIRL (OS)
Hi.

An awkward COLLEGE GIRL (20) stands in front of Natalie. 

NATALIE
Hello.

COLLEGE GIRL
I love you. Your podcast really
helps with my insomnia.

NATALIE
Well...thank you.

Natalie signs a poster for the girl.

COLLEGE GIRL
You’re right you know. About the
Gator Man having more victims. He
killed my cousin last year. The

(MORE)
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doctors said it was diabetes, but I
COLLEGE GIRL (cont’d)

know...

Jerome stand up and walks away from his table to answer his
phone. Natalie tunes the girl out to try and hear...

JEROME
You can’t call me on this number...
I know I told you I’d come see you,
but I can’t--

COLLEGE GIRL
But anyway. It’s really great to
know that I’m not the only weirdo
who’s obsessed by this stuff. I’m
not like... alone.

Natalie turns back to the Girl. She is touched by this. 

NATALIE
I... Thank you. That’s... Here,
have a button.

COLLEGE GIRL
I don’t have any cash.

NATALIE
No, they’re free.

COLLEGE GIRL
Oh.
No thank you.  

College Girl walks away. Natalie tries to process what just
happened.

She turns back to see Jerome shaking hands with WILLIAM
(47), a cherubic bearded man. William is Jerome’s editor. 

William continues walking down the row of tables.

Natalie crosses over to intercept him.

NATALIE
Hey, William.

WILLIAM
Great panel today Nat. Don’t let
Jerome get under your skin.

NATALIE
Don't worry, I won't. I was
wondering if you had read my book
proposal?
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WILLIAM
Yes... I have

NATALIE
That doesn’t sound good.

WILLIAM
It’s a ten year old case Natalie.

NATALIE
Sixteen.

WILLIAM
With a killer who famously will not
talk to reporters. You’re wasting
your time.

NATALIE
I know you have his life rights.

WILLIAM
If we did, you know I can’t
comment--

NATALIE
I know this case better than--

WILLIAM
I know you do. Come to me with
another killer. One that can sell--

NATALIE
Stop bullshitting me Will. 

WILLIAM
whispers harshly( )

You’re making it increasingly hard
to do you favors. Look. I got you
on this panel because I’m a fan of
your writing and your husband and I
go way back, but that only extends
so far. Do you understand?

Natalie starts to respond...

WILLIAM (cont’d)
Don’t.
Learn to take no for an answer.

William takes a breath, puts on a smile, and walks away.

INT. HOTEL ROOM - NIGHT - 2018

Natalie sits on her bed with a bottle of mini-bar gin. She
stares at the wall across from her.
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She has covered this wall with photos, documents, and other
kinds of information about the “Gator Man” murders.

We can distinguish photos of Jane, Dennis Knowles, and
Detective Hale, who we’ll meet later. These documents aren’t
just taped to the wall, they are highlighted and notated
within an inch of their life.

Her reverie is interrupted by her phone ringing. She
answers. 

NATALIE
Hello?

EDWARD (V.O.)
Our son is alive. In case you were
wondering.

NATALIE
What the hell happened Ed?

INT. PIERCE HOUSE - NIGHT - 2018

EDWARD (47) stands in a high end kitchen in Coral Gables. He
is tall, bespectacled, and ridiculously handsome. It’s too
warm for one, but you know he wants to be wearing a cardigan
with elbow patches.

INTERCUT EDWARD / NATALIE

EDWARD
I got caught up with work.

NATALIE
I’m glad we didn’t interrupt the
next great American novel --

EDWARD
Someone has to pay the bills.

George watches his father from the darkness of the family’s
living room.

NATALIE
Why is George calling me Ed? Why is
he--

EDWARD
You’d have to ask him that. He
doesn’t talk to me.

NATALIE
That’s because you’re never there.
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EDWARD
And this is somehow back to being
my fault.

NATALIE
You forgot our son! There is no
point where this wasn’t your--

EDWARD
I’m sorry I’m not perfect like--

NATALIE
One week. You’ve had to take care
of him for one week in sixteen
years and you can't even manage--

Edward takes the phone away from his ear. He looks at it for
a beat and then... hangs up.

The phone rings...

Edward takes several deep breaths and we can see him
counting silently to ten. He ignores the call.

George slips back into the darkness.

INT. NATALIE’S HOTEL ROOM - NIGHT - 2018

Natalie drops the phone on bed the bed and finishes the rest
of her gin. She crosses to the mini-bar and opens another
bottle.

While she drinks, stares at her murder wall.

In particular, a photo of Jane.

The similarity between the two of them is striking.

INT. VAN - DAY - 2003

Dennis sits in his van.

He watches Jane through the window of a double-wide trailer.

EXT. JANE’S TRAILER - DAY - 2003

Dennis removes a tool bag and a “pole-lasso” from his van. 

He walks carefully up to the house, circling around to the
side of the trailer to see what the visibility is from the
neighboring houses.

Dennis crosses back to the front door. He knocks. 
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Jane opens the door, smiling.

JANE
Thank you for coming out. I didn’t
know who else to call.

Dennis smiles a smile that you can’t help but find charming.
We can see now that he is wearing a jumpsuit that say says
“Gator Land, Animal Removal.”

DENNIS
Of course. What seems to be the
problem?

END OF ACT ONE
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ACT TWO

INT. JANE’S TRAILER - DAY - 2003

Dennis makes his way through a well maintained, but low-end 
trailer. The panel walls are decorated with flea market
artwork and ornate crosses.

He makes his way into the kitchen and walks over to the
window. He opens the window and quickly snaps off the lock.

We hear a growl.

Dennis turns to find a small dog.

JANE (OS)
Donny. Donny, be nice.

Jane enters the kitchen right as Dennis produces a dog treat
from his jumpsuit. Donny, takes it readily.

JANE
Sorry. I was trying to get him to
go into the other room.

DENNIS
Hazards of the job.

Donny rolls over so Dennis can rub his belly.

JANE
So... It’s out back.

DENNIS
Show me the way.

EXT. JANE’S TRAILER - CONTINUOUS - 2003

Dennis shines a flashlight into the crawl space under Jane's
trailer.

We then Dennis crawling through the dirt, making his way to
the corner where a raccoon is cowered. It hisses at him,
baring its teeth. 

DENNIS
All right bud. Lets do this.

EXT. JANE’S TRAILER - DAY - 2018

Natalie stands outside of Jane’s trailer. Time has not been
kind to it, and the Florida swamp has all but swallowed it
whole. 
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Behind her, Detective DAVID HALE (60) chews on some
sunflower seeds. Despite the heat, he is dressed well with a
blazer, a bow tie, and a nice hat. He takes his hat off an
wipes his brow.

HALE
You just gonna stare at it?

NATALIE
Tried everything else.

HALE
Next time. I’m just gonna send you
a picture. Save me from having to
drive out here. 

NATALIE
You complain more than my kid, you
know that?

HALE
You drag him out to the swamp too? 

Natalie ignores him. She pulls out a voice recorder and
walks over to the kitchen window.

NATALIE
He came in from the east window.

HALE
Yep. Same as the last three times
you visited.

NATALIE
Hale, it's for the podcast.

Hale looks suspiciously at the recorder.

HALE
Shoe impressions were found under
the window. They were shallow
enough to imply that the suspect
wasn't heavier than two hundred
pounds.

NATALIE
Which means he left through the
front door.

HALE
Yes Ma'am.

They walk through the front door.
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Natalie walks through to the kitchen and examines the
window. It is now held permanently open by plant life.

NATALIE
How did he know it would be open?

HALE
He either cased the place, or he
got lucky. It was 90 that night and
she doesn’t have an AC, so he might
have just driven down the road
until he found a house he could get
into. Truth is we don’t know.

She looks down at a dark stain on the kitchen floor.

NATALIE
And the blood in the kitchen?

HALE
That’s the dog.

Natalie makes her way to the bedroom.

The bed is covered in mold and Swatches have been cut out of
it for evidence collection.

NATALIE
Why not just kill her here?

HALE
He never killed on site.

NATALIE
He didn’t rape Jane. Why? Was he
interrupted?

HALE
He had her for twenty four hours.

NATALIE
Should have had enough time.

HALE
That’s one way of putting it.

Natalie notices something in a pile of leaves.

She digs it out. It’s a photo of Jane and Jim outside the
Diner. 

NATALIE
She worked at her father's Diner
right?
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HALE
Yes Ma’am.

NATALIE
How far is that from here?

HALE
About five minutes up the road.

NATALIE
And Knowles’s house?

HALE
Two miles South.

Natalie looks at the photo. There's something to that...

EXT. JANE’S TRAILER - CONTINUOUS - 2003

Dennis has the raccoon in a metal cage.

It is still hissing and trying to bite Dennis.

DENNIS
Angry little fella.

JANE
You’re going to treat him humanely,
right?

DENNIS
Yes Ma'am. I’ll take him out into
the woods and spin him around three
times. He’ll never find his way
back here.

Jane smiles at this. There is a genuine moment of
connection.

JANE
Well, thank you.

DENNIS
Of course.

Jane heads back to the trailer, turning back to look at
Dennis as she goes.

Dennis waves to her.

Once Jane is out of sight, Dennis’ warm smile disappears. 
He reaches into the cage, snaps the raccoon’s neck, and
throws the limp body into the back of the van.
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INT. HALE’S CAR - DAY - 2018

Hale’s unmarked Chevy Impala drives down the road. Hale is
silent while Natalie reviews her notes in the passenger
seat.

HALE
I got a call from Hard Crime.
They want to set up an
interview.

NATALIE
About?

HALE
What do you think? Thirty years
on the job and all anyone wants
to ask me about is the Gator Man.

NATALIE
They tell you with who the author
is?

HALE
Nope. Figured you woulda told me
if it was you.

NATALIE
You need a dick to write a book
Dave. They not teach you that at
the academy?

HALE
Must of skipped that day.

NATALIE
How would I hit the keys?

Hale laughs a gruff locker room laugh.

INT. EDWARD’S CAR - DAY - 2018

Edward’s car pulls up to Dade High School.

George tries to bolt out of the car, but before he can.

EDWARD
Hey bud. Slow your roll for a
minute. George. George! Stop!

George stops. Edwards sighs.

EDWARD (cont’d)
Look, I know I’m not the best at
all this. I’m sorry about

(MORE)
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yesterday. Things are... tough
EDWARD (cont’d)

right now, but Mom will be back
soon and then we’ll... be back to
normal. Okay? Till then could we...
work together? I’d really... I need
your help bud.

George stares at his father.

GEORGE
Fine.

EDWARD
Great, that’s--

But George is already out of the car. He walks quickly away
from his dad and towards school.

Edward sighs and drives off.

As George walks towards school, he spots MONICA (17). She is
in every possible way, out of his league.

She turns and smiles. George smiles back, only to realize
she was smiling at her boyfriend CHET (18).

George’s face drops when he sees them kiss and he walks
quickly into the school.

EXT. JANE’S TRAILER - NIGHT - 2003

Dennis sits in his van, watching Jane.

DENNIS
We bring in the dog.

We see Jane open the door.

JANE
Donny! Come here boy!

Donny comes running into the house.

DENNIS
We have a beer.

We see Jane walk into the kitchen and pull a beer out of the
fridge.

DENNIS (cont’d)
And turn on the TV.

Natalie takes a beat. She turns and picks up a magazine.
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DENNIS (cont’d)
Oh. Switching it up.

Dennis makes a note in his notebook.

We can see page after page of neat and intricate notes.

EXT. JIM’S DINER - DAY - 2018

Natalie stares at Jim through the Diner’s window. He’s now
in his seventies, and looks every year of it.

HALE
He refused to go to the trial.
Wanted nothing to do with the case.
Not the friendliest guy.

NATALIE
Have your daughter butchered, see
how friendly you are.

HALE
I’m not saying this is a waste of
time, but what are we doing here?

NATALIE
I’ve got a hunch.

Natalie exits the car.

HALE
I thought Knowles was the crazy
one...

EXT. JIM’S DINER - DAY - 2018

Natalie enters the diner and makes her way to the counter.

JIM
Be right with you hun.

NATALIE
Take your time.

Jim hands Natalie a menu. The similarities between Natalie
and his daughter are not lost on him.

Then Hale enters the Diner...

HALE
Hello Jim. This is Natalie.

JIM
This about the book?
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NATALIE
What book?

JIM
Some Graysmith fella’ called
wanting to talk about my daughter.
I told him I don’t do interviews.

Natalie's fist clenches.

NATALIE
I’m not with him. I just want to
talk.

JIM
Well, I don’t.

NATALIE
I want to give you the chance to
tell your story.

JIM
My life isn't a story. Now get out.

EXT. JIM’S DINER - CONTINUOUS

Natalie follows Hale out of the diner.

HALE
Told you.

NATALIE
Wait in the car.

HALE
He won't--

NATALIE
Please.

HALE
I do have to get back at some
point.

NATALIE
Ten minutes.

Thunder cracks overhead.

Hale nods and walks to the car.

INT. CAFETERIA - DAY - 2018

George stands in the cafeteria doorway.
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He stares out at the crowd of other students.

In particular, he stares at Monica.

Chet shoves George, knocking his food to the ground.

CHET
Watch where you’re staring freak.

George’s face doesn’t change.

CHET (cont’d)
Did you hear me?

GEORGE
Sure I did.

Chet stares at George, not sure of what to do with him. Chet
struts off towards Monica.

EXT. CAFETERIA - DAY - 2018

George finds a spot in the shade of a tree where he can see
Monica through the cafeteria window.

He watches her as he eats.

EXT. JANE’S TRAILER - NIGHT - 2003

Dennis sits in his van and watches Jane.

His watch beeps. He silences it and climbs out of the van.

We can see that he is now dressed all in black.

He quietly makes his way to the side of the trailer and
crouches below the window.

We can see Jane, right above Dennis, pour herself a glass of
water. She leaves the kitchen and five seconds later Dennis’
watch beeps.

He reaches up and climbs through the window.

INT. JANE’S TRAILER - CONTINUOUS - 2003

Dennis lowers himself into the kitchen.

Donny comes running up, wagging his tail.

Dennis produces a treat for him. While Donny's eating,
Dennis cuts the dog’s throat.

He moves silently over to the bedroom door.
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He checks his watch, he has ten minutes.

Dennis sits down right outside the door frame.

Through the doorway, we can see Jane as she changes into
pajamas.

INT. BATHROOM - DAY - 2018

George exits a stall.

He finds Chet two JOCKS standing in a triangle, trying to
appear as menacing as possible.

George’s face is expressionless.

He walks to the sink and washes his hands. Chet pushes
George so he faces him.

CHET
Freak. You keep staring at my girl.

George stares at Chet.

CHET (cont’d)
Keep at it and I’ll kill you.

George continues to stare at Chet.

George turns and slams his own head into the bathroom
mirror. It shatters, covering the floor with glass.

CHET (cont’d)
What the hell--

GEORGE
You have two choices. Leave, or I
start shouting.

Chet stares at George in horror. George’s forehead is
bleeding, but he doesn’t even blink.

CHET
You’re a freak.

GEORGE
You said that already. Hey, it's
your funeral. I'm not the one
who'll get expelled.

CHET
I’ll--

GEORGE
Help! Mr. Taylor. Help!
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Chet and the jocks run.  

George turns to the remnants of the mirror.

He looks at his reflection in the shattered glass and cleans
his wound.

INT. JANE’S TRAILER - 2003

Dennis’ watch beeps again.

He stands up and walks quietly into Jane’s bedroom.

She is sound asleep.

He stands over her, watching her for a moment. 

Then, he slowly slips zip-ties around her hands and feet,
pulling them tight.

It isn’t until he puts tape over Jane's mouth that she wakes
up.

Jane can just make out a dark shape standing over her before
Dennis places tape across over her eyes.

Dennis sits down beside her, and waits for her to tire
herself out. 

INT. JIM’S DINER - AFTERNOON - 2018

Natalie re-enters the Diner, recorder in hand.

JIM
I told you to leave...

NATALIE
How often did Dennis Knowles eat
here?

Jim stops mid stride.

JIM
How dare you come in here--

NATALIE
This place is right between his
work and home. This is where he met
Jane, didn't he?

Jim's face goes white.

NATALIE (cont’d)
Was he a regular? Did you know him?
Was he--
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JIM
Is this fun for you? Digging up all
this pain--

NATALIE
I’m just trying to understand.

JIM
Understand what? That my friend
killed my daughter?

NATALIE
So you did--

JIM
That he stabbed her. That I spent
every day with that monster sitting
right in front of me? Or do you
want to understand what I would
give... What I would do to go back
and tear out that bastard’s throat.
To know just one day sooner. Just
one day. Because I would do
anything. I would give up
everything. Because now I have
nothing. Is that what you want to
understand?

The look on Jim’s face is the most vicious thing we’ve seen
so far.

Natalie sits down at Dennis' stool.

NATALIE
To start with.

EXT. DADE HIGH SCHOOL - DAY - 2018

George stands outside of School as the rain starts to come
down. He looks down the road and sighs.

His face is now bruised and swollen.

He dials a number.

GEORGE
Hi, I want to call a cab to Gables
High School.

INT. HALE’S CAR - DAY - 2018

Hale drives through the rain as Natalie stares out the
window.
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They pass by a local “graffiti wall.” Natalie watches panel
after panel of graffiti covered concrete fly by. Some of it
is artistic and beautiful and some of it is childish scrawl.

HALE
So he knew them? They weren’t
random.

NATALIE
It appears so.

HALE
That’s crazy. What a twist. Someone
should write a book about this.

Natalie laughs.

HALE (cont’d)
What are you gonna do about that?

NATALIE
I’m not sure yet. I’ll think of
something.

They stop at a red light. Outside the window Is a panel that
is oddly pristine. It seems that there is an unspoken rule
that you do not paint over this one. It is black with white
writing. Written out are fifteen names, a heart, and the
message “You will always be with us, 2001-2003.”

Natalie stares at the memorial. The names start with “Stella
Diaz” and end with “Jane Watson."

INT. JIM’S DINER - NIGHT - 2003

Dennis walks into Jim’s Diner. He takes his usual seat at
the counter.

JIM
Long day?

DENNIS
You wouldn’t believe me if I told
you.

JIM
The usual?

DENNIS
Yes please.

Jim pours Dennis a coffee.
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EXT. JIM’S DINER PARKING LOT - CONTINUOUS - 2003

We see Dennis’ van.

It rocks slightly in the dark.

We can just barely hear a muffled scream.
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ACT THREE

INT. PIERCE HOUSE - NIGHT - 2018

George answers the house phone.

GEORGE
Hey mom.

NATALIE (V.O.)
Could you get your father?

George looks upstairs... deciding something.

GEORGE
He’s in the shower. I’ll have him
call you when he’s out.

He pulls out his phone and types something.

NATALIE (V.O.)
Okay. Everything better today?

GEORGE
Yep. Everything’s great. He was
early.

NATALIE (V.O.)
That’s good to hear. Okay, love
you. Make sure--

GEORGE
I will. Love you too.

George hangs up.

He texts Edward, “You have twenty minutes to call mom or
she’ll know.” 

INT. MOTEL ROOM - NIGHT - 2018

Edward is asleep in a motel bed.

His phone beeps, waking him up.

He checks his watch and shoots out of bed.

EDWARD
Shit.

When he gets up we can see a SEX WORKER (19) sleeping next
to him.

Edward pulls up his pants while dialing his phone.  
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SEX WORKER
Something wrong?

EDWARD
You didn’t wake me up.

into the phone( )
Hey Nat. What’s up?

INT. PIERCE HOUSE - NIGHT - 2018

George stands in the empty house and considers the silence.

He walks upstairs to his room. 

He pulls an army-surplus backpack out of his closet and then
walks back downstairs to put on a pair of hiking boots.

He places his phone on the counter and quickly writes a
note.

Finally, he walks to the living room, opens the sliding
glass doors, and walks out into the yard.

EXT. PIERCE HOUSE - CONTINUOUS - 2018

George walks off into the woods.

INT. ATTIC - NIGHT - 2003

Jane wakes up.

Her eyes and mouth are still covered with tape.

Her arms are spread out on either side, zip-tied at multiple
points to a metal bed frame.

When she struggles, the ties dig into her skin.

DENNIS
Morning Sweetheart.

Jane is terrified. She frantically “looks” around trying to
locate the voice.

Dennis leans in close to her.

DENNIS (cont’d)
Sh sh sh. You’ll only hurt
yourself.

Dennis caresses her face. She tenses, trying to pull away
from him.
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He walks over to the foot of the bed and grabs her ankle. 
He begins to cut up the leg of her pajamas.

Jane realizes that her legs are free and starts trying to
kick Dennis. 

DENNIS (cont’d)
I would advise against kicking.

But she keeps trying.

DENNIS (cont’d)
Stop. 

She continues to...

DENNIS (cont’d)
I said STOP!

Dennis stabs her in the leg with the scissors.

Jane’s body tenses, causing the zip-ties to cut even deeper.

DENNIS (cont’d)
You’ll want to learn to listen.

Dennis pulls out the scissors and resumes cutting off her
clothes.

INT. MOTEL ROOM - NIGHT - 2018

Edward paces as the Sex Worker gets dressed.

EDWARD
I can’t just call up my editor and
ask them--

NATALIE (O.S.)
Didn’t you ask William to put me on
this tour?

Edward curses silently.

SEX WORKER
Have you seen my underwear?

Edward waves her off.

NATALIE (O.S.)
Ed--

EDWARD
Yes, I talked to him, but that--
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NATALIE (O.S.)
Then you can talk to him again.

EDWARD
I'm not--

NATALIE
Ed, this is really important.

EDWARD
You’re not hearing me. I won't do
it.

INT. HOTEL BAR - NIGHT - 2018

Natalie sits at the hotel bar.

NATALIE
What does that mean?

INTERCUT: NATALIE/EDWARD

EDWARD
We agreed. One week.

NATALIE
You’re saying you can’t spend more
than a week being a parent--

EDWARD
Is it Knowles?

Natalie takes a beat.

EDWARD (cont’d)
Isn’t it?

NATALIE
...

EDWARD
You can’t keep doing this.
This is what happened last time.
You loose all perspective and you
dive--

NATALIE
Don’t tell me what I can and
can’t--

EDWARD
If I came up there and looked at
the wall of your hotel room, what
would I see? Have you called Hale
yet?
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NATALIE
This is my chance to--

EDWARD
No, fifteen years ago was your
chance. You burned out and--

NATALIE
I'm not asking for permission. I'm
asking for help.

EDWARD
When is this going to stop Nat?
When he’s dead... or when you are?
Because he’s not going anywhere.
They haven’t execute someone in--

NATALIE
I’m going to get this deal. One way
or the other. You can help me or--

EDWARD
I know you are. I know. I just need
to know I tried to stop you.

Natalie hangs up.

Edward sits there for a moment.

SEX WORKER
You want to go again--

EDWARD
No, I don’t... I don’t. I just...
Go home. Please.

INT. HOTEL BAR - NIGHT - 2018

Natalie sits a the bar.

She downs her drink.

We hear a laugh and Natalie turns to see...

Jerome walking into the lobby with MRS. GRAYSMITH (35).

Jerome spots Natalie at the bar, and crosses over to her.

JEROME
How are we tonight?

NATALIE
Good. You?
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JEROME
Can't complain. I just wanted to
make sure that there were no hard
feelings about yesterday. Make sure
you didn’t feel ganged up on.

NATALIE
How could I? There’s only one of
you.

JEROME
Heard you got a sit down with Jim
Watson.

NATALIE
How did you hear that?

Jerome smiles.

JEROME
I would love to chat with you some
time. About Knowles. When we don’t
have to...

Jerome mimes boxing. Natalie fake laughs.

JEROME (cont’d)
How about we get drinks after the
panel? My wife is here for the
evening, but after that...

Jerome gives her a look. Natalie smiles.

NATALIE
Why the sudden interest?

JEROME
In you?

NATALIE
In Knowles.

JEROME
You of all people should know. He's
an interesting guy.

If looks could kill Jerome would die right there.

MRS. GRAYSMITH (O.S.)
Jerry are you--

When Jerome turns to respond, Natalie spills her drink onto
his lap.

NATALIE
Oh, no. Here let me get that.
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She pats his crotch with a napkin. Jerome is very conscious
that his wife is standing a few feet away.

JEROME
Oh, no. That’s fine.

While she pats him down, she swipes his phone and pockets
it.

NATALIE
I’m so sorry!

JEROME
No, no problem. I have a change of
clothes upstairs.

Jerome walks back over to Mrs. Graysmith.

Natalie slides off into the bathroom.

INT. HOTEL BATHROOM - NIGHT - 2018

Natalie walks over to the mirror. She pulls out some rouge
and lightly blows it onto the screen. She holds the phone at
an angle to the light.

There are four distinct smudges right over four numbers on
his lock screen.

She goes into a stall, locking it behind her. She pulls out
a pad of paper and quickly writes out the twenty four
potential combinations for those numbers.

Natalie then pulls out her phone and scans through Jerome’s
Wikipedia page, Facebook page, and all social media for him
and his family. She takes birthdays, anniversaries,
publishing dates, and checks them against her list of
numbers.

Jerome’s phone dings. His wife has texted him, “We’re
waiting in the car.”

Natalie notices that Jerome’s lock screen has a photo of...
Lebron James.

She checks his birthday, it’s on the list.

She enters the numbers... and it unlocks. She scrolls
through Jerome’s recent calls.

NATALIE
Who’s in town. Who’s in town. 

She finds an Orlando number and calls it.
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JIM (V.O.)
Jim’s Diner.

This throws Natalie for a beat.

NATALIE
Uhm...Hi, I work with Jerome
Graysmith--

JIM (V.O.)
I told him earlier, the Pierce
interview was a one time thing.

NATALIE
Sorry, my boss told me to ask.

JIM (V.O.)
Sure thing.

Natalie hangs up.

If she wasn’t in this before, she is now.

She scrolls through the other numbers untill she notices
three missed calls from “Florist, Orlando.”

She calls the number.

MISTRESS (V.O.)
Jerry?

 Natalie smiles. There she is.

NATALIE
Hi. My name is Diane, I run press
for the I-75 tour.

MISTRESS (V.O.)
Oh.

NATALIE
Jerome’s in a meeting, but he
wanted me to check to see if you
got the information for tonight’s
panel? It’s very important to him
that you are there.

MISTRESS (V.O.)
Are you sure?

NATALIE
Of course.

MISTRESS (V.O.)
I didn’t uhm... Will this be a...
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NATALIE
Mrs. Graysmith will not be in
attendance.

MISTRESS (V.O.)
Oh, thank you. I don’t mean to--

NATALIE
No problem at all.

Natalie hangs up. She looks through the phone and finds
several florists, all from different cities. She quickly
jots a few of their numbers down.

She clears the call history, wipes down the screen, and is
about to leave when... she decides to make one more call.

JIM (V.O.)
Jim’s Diner.

NATALIE
Jerome Graysmith’s assistant again.
Sorry, we got disconnected. We were
just wondering who you think should
play your daughter in the movie?
We’re thinking Emma Stone, but--

JIM (V.O.)
Listen here you ghoulish piece of
shit. There is no way you’re--

Natalie hangs up. Smiling.

INT. HOTEL BAR - NIGHT - 2018

Natalie returns to the bar. She hands the phone to the
bartender.

NATALIE
Someone left there phone.

And then walks quickly out of the hotel.

INT. ATTIC - NIGHT - 2003

Dennis straddles Jane. In his hand he holds a large hunting
knife.

Jane doesn’t move at all, but every muscle in her body is
tensed.

DENNIS
You are no longer Jane. You are now
number 42. Say hello 42.
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Dennis takes off the tape.

JANE
Why are you doing this?

Dennis shoves a rag in her mouth.

DENNIS
Wrong.

He takes the knife and carves a line down her stomach. She
screams into the gag.

DENNIS (cont’d)
Let’s try this again. Say hello 42.

EXT. UNABRIDGED - NIGHT - 2018

Natalie talks to a HIPSTER (27) in the parking lot of 
Unabridged, another local bookstore.

Unabridged is much smaller, but the same amount of
promotional materials and event posters have been crammed
into its windows.

Natalie offers hipster a $50 bill.

NATALIE
Make sure you’re second in line.

HIPSTER
What if--

NATALIE
Second. You understand?

HIPSTER
Yeah Yeah. Cool.

NATALIE
And read this.

She produces a small slip of paper. Hipster takes them both
and walks off. 

A black town car pull ups to the front of the Unabridged. 

William, Jerome, Mrs. Graysmith, and HERBERT (80) get out.

Both William and Jerome hold Herbert’s elbows as he climbs
out. Herbert's suit makes Jerome look homeless, he is
clearly a man with money and power to burn. Mrs. Graysmith
runs around from the other side of the car with Herbert's
cane.
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INT. ATTIC - NIGHT - 2003

Jane has four cuts on her stomach. Dennis is in the middle
of making the fifth, which he cuts diagonally across the
others like a tick mark.

DENNIS
Again.

Dennis takes the gag out.

JANE
Dennis?

This throws Dennis for a second.

DENNIS
Yes 42?

JANE
Please Dennis. Why are you doing
this? Please. Why?

Dennis leans in close to Jane.

DENNIS
To be honest. I'm not sure.

JANE
Please...

DENNIS
But what I'm sure of... Is that if
I wasn’t where I am, and you
weren’t where you were. You
wouldn't let me do this.

Dennis runs his knife down Jane’s face.

DENNIS (cont’d)
You wouldn’t let me touch you. You
let me feel you.

JANE
Yes. Yes, I would. Dennis. I
would--

DENNIS
You wouldn’t let me cut you.

Dennis cuts Jane’s cheek.

JANE
STOP! Please. Stop!
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DENNIS
But I don’t want to.
Why don’t you?
What’s your name?

Jane tries to catch her breath.

JANE
I don’t have one.

DENNIS
Who are you then?

JANE
42. I’m 42.

Dennis stares at her for a moment.

DENNIS
Good.

JANE
Could I--

Dennis pours rubbing alcohol on the wounds. Jane screams.

INT. UNABRIDGED - AFTERNOON - 2018

Natalie watches the crowd trickle in.

A young woman wanders through the audience looking nervous.
This is Jerome’s MISTRESS (24). She finds a seat marked
“Reserved for Diane,” and sits.

Jerome comes over to Natalie and the other panelist.

JEROME
We ready?

NATALIE
All set.

JEROME
Let the show begin.

INT. PIERCE HOME - NIGHT - 2018

Edward comes through the front door, carrying a pizza.

EDWARD
George. Georgie! I got pizza.
George. I’m really sorry bud. This
new book is killing me. George!
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He puts the pizza down and pulls out his phone. He calls
George.

He hears a phone ringing and crosses to find George’s phone.
On it is a post-it note that says “Did I help? See you
tomorrow? -G”

EDWARD (cont’d)
What the hell?

INT. UNABRIDGED - NIGHT - 2018

Jerome walks out onto the “stage.” Natalie and the other
panelists follow.

JEROME
Hello, thank you all for coming
tonight.

Jerome notices his Mistress, who is sitting right next to
his wife... who is right next to William... who is right
next to Herbert.

JEROME (cont’d)
We’ve got a panel for you so... get
ready.

Jerome forces a smile to cover his panic.

Natalie takes her seat.

EXT. WOODS - NIGHT - 2018

George walks through the dark woods.

He reaches the top of a hill and turns around.

We can see the distant light of civilization leaking through
the trees.

He stands in the silent darkness for a moment, drinking in
the isolation.

He opens his bag and digs out a hunting knife. He straps the
knife to his leg and continues into the woods.

INT. ATTIC - NIGHT - 2003

Dennis finishes bandaging up Jane’s cuts.

He stands up and brushes her face gently. She pulls away.

Dennis stares at her.
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DENNIS
We’ll get there.

Dennis turns on a boom box. It plays Country music. He
cranks its volume up to full. 

Then he turns on a second boom box.

Then a third.

We see boom boxes of all various shapes and sizes lining the
walls. Dennis turns them on one after the other, until the
room is filled with noise.

DENNIS (cont’d)
Sweet dreams.

We follow Dennis as he walks out of the attic.

As soon as he closes the door behind him, the noise
instantly cuts out.

He walks down the stairs in silence.

END OF ACT THREE

42.



ACT FOUR

INT. UNABRIDGED STAGE - NIGHT - 2018

Jerome is sweating bullets on stage.

JEROME
Why don’t we open it up to some
audience questions?

Natalie watches as Jerome takes another sip of water.

A middle aged woman stands at the edge of the stage.

QUESTION ASKER
My question is for Mr. Graysmith.
What attracted you to the I-75
killer in the first place?

Jerome attempts a casual chuckle.

JEROME
Uhm, yes. I was a child during his
reign of terror. Though I think I
just accidentally... revealed how
old... I actually am.

No one laughs. The room is silent.

Both the Mistress and Mrs. Graysmith watch Jerome with
concern.

JEROME (cont’d)
So he always... effected me, and my
writing is an effort for me to name
my terror. There is evil in the
world, it’s clear and simple. The
more we can understand it, the
better we can... you know...

Jerome's phone rings.

JEROME (cont’d)
Sorry, I thought I turned that off.

He checks it. He has several missed calls from various
"Florists.”

JEROME (cont’d)
Uhm. Sorry. This is an emergency.
If you’ll excuse me.

Jerome stands up quickly and walks off stage.

There is a brief hub-bub in the audience.
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Both Mrs. Graysmith and the Mistress go check on Jerome.

NATALIE
Well, we can keep going. Right?

The Hipster steps up.

HIPSTER
This question is actually for Mrs.
Pierce.

NATALIE
Well, that’s convenient.

The audience chuckles.

HIPSTER
I guess it’s... Kind of the same
question--

MRS. GRAYSMITH (O.S.)
You promised!

JEROME (O.S.)
Please.

MRS. GRAYSMITH (O.S.)
Can’t you learn to keep your dick
in your pants?

MISTRESS (O.S.)
I’m sorry, I didn’t know she would
be here.

Mrs. Graysmith storms out from backstage. Camera phones are
already trained on her.

MRS. GRAYSMITH
What are you staring at? A me? You?
You came her to hear stories of
people raping and murdering women.
You are staring at me?

She storms out of Unabridged, slamming the door behind her.
A few people snap pictures as she goes.

NATALIE
Well... okay...

The audience laughs. William sinks in his chair. Herbert
leans over and whispers something to him.

NATALIE (cont’d)
Could you repeat your question? I
couldn’t hear you over the...
commotion.
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HIPSTER
Why follow Dennis Knowles? What is
it about his case that fascinates
you?

NATALIE
Because I need to know. Why not me?

INT. ATTIC - NIGHT - 2003

Jane pulls against her restraints. 

She pulls with everything she has, and finally her left
wrist comes loose.

She laughs, overjoyed. She tries to reach her eyes, but her
elbow is still tied down. Her relief turns to despair...
then to determination.

She takes a breath and begins pulling pull again. The zip-
tied digs deeply into her skin.

INT. UNABRIDGED STAGE - NIGHT - 2018

NATALIE
The first time I heard about Dennis
Knowles... I was working the crime
desk at the Orlando Sentinel. They
asked me to go out and cover a body
that had been pulled from the
swamp. And... It was like looking
in a mirror. That girl, when I saw
what he did. I thought that could
have been me. The torture, the
killing, Those women... That’s who
I could have been if fate had
played out a little differently. I
want to understand why. I need to
understand why? I think that’s what
attracts people to true crime. It's
comforting to dissect evil and see
that it's not... just evil. It's
human. We can understand it, and
maybe change it. That at the end of
the day, as warped as it may be...
there's reason to what happens in
our lives.

Herbert looks intrigued. The perfect solution to his problem
may have just fallen in his lap.
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INT. ATTIC - NIGHT - 2003

Jane frees her left arm and can finally take the tape off
her eyes.

The room is filled with a mix of knives, restraints... and
wardrobe filled with 50’s house dresses. Next to the
wardrobe is an antique ironing board, and a makeup station.

The space is divided evenly into two halves, House wife and
torture chamber. Jane has very little interest in either.

She starts pulling at the ties on her right arm.

EXT. WOODS - NIGHT - 2018

George hikes down a path that winds between the trees.

He makes his way to the edge of the woods, which opens up
onto a golf course.

George makes his way across the green.

INT. ATTIC - NIGHT - 2003

Jane pulls herself free. She tries to stand up, but the
combination of blood loss and exhaustion cause her to
collapse.

It takes her a moment before she is able to drag herself to
her feet.

Once she can stand, she walks over to the dresser. She tears
off strips of the dresses and uses them to bandage her arms.

Jane grabs Dennis' knife from the bedside table and goes
around the room, turning off all the boomboxes.

Finally, she tries the door. It is locked.

She looks around for something...

And spots the ironing board... with an antique metal iron.

INT. UNABRIDGED SIGNING TABLES - NIGHT - 2018

Jerome sits at his signing table. The line in front of his
table is considerably smaller than the previous night, and
there is not a single female fan in sight.

Natalie’s line, on the other table, is swarming with fans.

She hands buttons to two young women, and they quickly
attach them their shirts.
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NATALIE
Well I want to wait on Dennis
Knowles. Do it as a whole piece. I
have a three part series on this
series of Child Abductions in
Mississippi that I'm going to
finish first. But if you subscribe,
you'll be the first to know when
something does develop.

Natalie hands them a card with her podcast and website info
on it.

The women step aside, revealing William.

NATALIE (cont’d)
Hello sir, I hope you enjoyed the
panel.

WILLIAM
I did. Can we talk?

NATALIE
I need to finish up with my fans.

WILLIAM
Of course. I’ll be over there.

William steps away from the table. Natalie smiles.

NATALIE
Next, please.

INT. ATTIC - NIGHT - 2003

Jane slams at the deadbolt with the iron.

She hits it again and again, splintering the wood.

Finally, the door pops open. 

EXT. MONICA’S HOUSE - NIGHT - 2018

George climbs over a fence that surrounds a pristine back
yard.

He sneaks around to a side window, and peers into the room
on the other side.

Through the window, he can see Monica.

George doesn’t do anything, he just watches her sleep. It is
creepy, but there is something almost romantic about it.
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INT. DENNIS’S HOUSE - NIGHT - 2003

Jane makes her way down the stairs, which opens into a
kitchen.

It is filthy, with piles of dishes and food everywhere.

The light of a TV set illuminates the hallway.

Jane inches the backdoor. She opens it slowly...

But the door hits something on the other side. Empty tin
cans fall and clatter against the back steps, a lo-fi door
alarm.

Jane runs off into the night.

EXT. WOODS - NIGHT - 2003

Jane hobbles as fast as she can on her wounded leg.

Dennis bursts out of the kitchen and tears after her. When
he reaches her, he tries to throw her over his shoulder.

Jane thrashes and kicks, throwing Dennis off balance. He
falls over backwards.

Dennis grabs his lower back in pain.

Jane looks for the knife as Dennis tries to get to his feet.

Jane stab Dennis in the stomach. She leaves the knife and
runs.

Dennis pulls the knife out of his stomach and lumbers after
her.

The race is much more even now, with both of them severely
injured.

Dennis reaches out and grabs Jane by the hair. He yanks her
to the ground, her head snapping backward from the force.

In great pain, loosing blood, and unable to bend over,
Dennis sort of falls on to Jane. He uses his body weight to
pin her.

Jane tries to pull herself out from under him, but she is
exhausted. Dennis rolls over so he is facing her the sky.

He stabs her.

He stabs her until she stops moving underneath of him.

This isn’t like before. It’s awkward, sad, and Dennis takes
no joy in it.
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The two of them lay there, one dead, and one exhausted.

Dennis gingerly stands up.

He looks down at Jane and kicks her dead body.

He wipes tears from his face.

INT. UNABRIDGED - NIGHT - 2018

Natalie walks up to William.

Next to William is Herbert. He sits comfortably in a puffy
lounge chair, sipping an espresso.  

NATALIE
Hello.

WILLIAM
Natalie, this is Herbert Rollins
the Chief Editor at Hard Crime.

NATALIE
Great to meet you.

HERBERT
Same to you. I wanted to talk to
you about Dennis Knowles.

NATALIE
One of my favorite topics.

HERBERT
We were in talks with Jerome to
write a book about Mr. Knowles, but
given tonight’s... theatrics.

NATALIE
Yeah, what happened there?

HERBERT
Personal turbulence.

NATALIE
I hope he’s okay.

HERBERT
He’ll land on his feet. As I was--

NATALIE
How much was Jerome’s advance?

WILLIAM
We can’t tell you that--

HERBERT
Why?
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NATALIE
I want you to match it. And add a
dollar.

Herbert laughs. William is furious.

WILLIAM
Jerome has written six books. His
advance isn’t based on--

Herbert stands up and extends his hand.

HERBERT
You have a deal.

Natalie shakes his hand.  Herbert finishes his coffee and
prepares to leave.

HERBERT (cont’d)
Oh. There is one catch. Knowles’s
contract stipulates that he gets to
sign off on the author.

NATALIE
Won’t be a problem.

HERBERT
Great. I look forward to working
with you Mrs. Pierce. Come on
William.

Herbert walks off.

William looks like he’s just been punched in the face.

EXT. SWAMP - NIGHT - 2003

Dennis opens the back of his van.

He tugs weakly at Jane’s leg. It takes him several pulls
before her body tumbles to the ground.

Dennis drags her body, leaving a trail of flattened bloody
grass.

He gets about halfway to the water before he has to take a
break.

He sits down.

His shirt is dark and wet with blood.

Dennis coughs up a black hunk of bloody phlegm, and spits it
into the grass.
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He pulls a pint of whiskey out of his pocket and downs half
of it. Then he lays back and stares up at the sky.

Waiting to die.

FADE TO BLACK

END OF ACT FOUR
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ACT FIVE

EXT. SWAMP - MORNING - 2003

It’s a beautiful morning. Birds chirp and a thin layer of
dew covers Dennis’ face. He hasn’t moved since the night
before.

A gloved hand taps his shoulder. Dennis opens his eyes to
see...

A SWAT team with their guns trained on him.

SWAT
Raise your hands and lay down on
the ground.

Behind them, Dennis can see a fisherman talking to a young
Detective Hale.

DENNIS
Could I keep one on the hole in my
gut?

SWAT
On the ground!

Dennis raises his hands and lays down.

The police subdue him as violently as they are legally
allowed to.

EXT. MONICA’S HOUSE - MORNING - 2018

George is also awakened suddenly... by a sprinkler hitting
him in the face.

He looks around quickly to figure out what is going on.

He quickly dashes across the back yard and back over the
fence.

EXT. PRISON - CONTINUOUS - 2018

Hale pulls up to the front gate of the prison. He rolls down
his window.

GATE GUARD
Name.

HALE
Natalie Pierce here to see Dennis
Knowles.
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The Gate Guard checks his list as another guard scans under
Hale's car with a mirror.

The Gate Guard waves them through.

INT. PIERCE HOUSE - MORNING - 2018

George quietly slides the glass door closed behind him and
tries to sneaks across the living room. stairs.

He doesn’t make it though, because Edward is waiting for him
in the kitchen.

EDWARD
Where the hell were you?

GEORGE
I left you a note.

George tries to ignore this and walk past Edward.

EDWARD
Don’t you --

GEORGE
Where were you dad?

EDWARD
That’s none of your business. I
almost called the police.

GEORGE
Why didn't you? Was there some
reason you couldn't? Were you with
your normal girl or did you switch
it up?

EDWARD
Excuse me?

George turns to face Edward.

GEORGE
I have a receipt from the cab I
took home. I have a text message
warning you that mom was calling. I
guarantee that combined with
whatever is on your credit card
will be more than enough for mom.
Because even I could put it all
together. And, I mean, she actually
does this for a living.

Edward’s face goes white.
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EDWARD
What do you want?

GEORGE
Isn’t it obvious? A car.

Edward doesn’t say anything, but George knows the silence is
answer enough.

GEORGE (cont’d)
Great.

George hands his father the receipt for the cab.

GEORGE (cont’d)
I’ll delete the text when we drive
off the lot.
I should go shower. I smell awful.

George runs upstairs. Edwards stares at the receipt, trying
to process what this means.

INT. PRISON CHECK POINT - DAY - 2018

Natalie is waved down by a metal detector wand.

We can see Hale standing in the background, watching her.

The guard flips through the publisher's life-rights
contract. He takes Natalie’s pen and replaces it with a
flexible “prison pen.”

The guard hands Natalie a clipboard.

GUARD
Liability waver.

NATALIE
We wouldn’t want you to be liable,
now would we?

Natalie looks at him. He’s not laughing. She’s signs the
waver.

The Guard starts walking down the hall. Natalie follows.

INT. PRISON HALLWAY - CONTINUOUS - 2018

Natalie and The Guard walk down a long prison hallway.
Prisoners shout, whistle, and cat call as they pass.

GUARD
This isn’t like the movies. You do
not touch the prisoner. You do not

(MORE)
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hand anything to the prisoner. The
GUARD (cont’d)

prisoner will remain secured at all
times. If he becomes aggravated,
the interview will end.

NATALIE
He might not open up if he’s
handcuffed.

GUARD
It doesn’t matter. You are a
civilian, and he is a convicted
murderer. There is absolutely no
exception to these rules, do you
understand?

NATALIE
Yes sir, but I will need someway to
record my next visit.

GUARD
I'll talk to the warden. Though,
I'd be surprised if Knowles lets
you come back.

The Guard opens a thick metal door. Natalie turns and...

Dennis Knowles (50) is chained to a metal conference table.

A guard, JIMMY (22), stands over Dennis’ shoulder.

GUARD (cont’d)
Good luck.

INT. PRISON MEETING ROOM - CONTINUOUS - 2018

The cell door slams closed behind Natalie.  

She sits down in the chair across from Dennis.

Dennis looks her over.

Jimmy offers Dennis the life-rights contract, but Dennis
waves him off.

DENNIS
We’ll get to that.

NATALIE
I’ve waited a long time to meet
you.

DENNIS
Have you now?
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Since we have last seen Dennis, he has received a large scar
across his face. His right eye is milky and clouded over.
Prison is not kind to a monster.

Dennis leans forward.

DENNIS (cont’d)
Boo!

Natalie doesn’t flinch, but Jimmy does. Dennis sees this and
laughs loudly.

DENNIS (cont’d)
What’s the matter Jimmy? I’m
chained up. What am I gonna do?
WHAT AM I GONNA DO JIMMY!

Dennis thrashes his chains around.

NATALIE
Stop that.

Dennis turns to Jimmy.

DENNIS
Who is this?

NATALIE
Your biographer.

DENNIS
I asked Jimmy, learn to respect--

NATALIE
I don’t have all day.

DENNIS
What happened to Jerome?

NATALIE
He had an incident.

Dennis raises an eye brow. He is intrigued.

DENNIS
He dead?

NATALIE
I’m not that lazy.

Dennis laughs. He settles into his chair.

DENNIS
I like you. I like her Jimmy!
You’re like... a slab of marble.
All white and cold. I can barely

(MORE)
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see a person underneath all of
DENNIS (cont’d)

that... mask. But I had a deal with
Jerome. He was very accommodating.
You look like you’ll have...
opinions.

NATALIE
How many victims are out there?

DENNIS
Fifteen. Says so in my file.

NATALIE
What about before you started
killing?

DENNIS
The first woman I ever even touched
was Stella Diaz in 2001--

NATALIE
What about when you were know as
the Orlando Ransacker?

Dennis’ face shows no expression what so ever.  

DENNIS
Who?

NATALIE
Okay, we’ll come back to that.
Let’s talk about Jane.

Dennis blinks.

DENNIS
What about her?

NATALIE
Why did you wait so long?

DENNIS
What do you mean?

NATALIE
You saw her everyday at Jim’s
Diner.

DENNIS
Did she work at Jim’s?

NATALIE
You weren't nervous...
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DENNIS
I don't know what you're talking
about.

NATALIE
Want to hear my theory?

DENNIS
I would love to.

NATALIE
You didn’t want to hurt Jim.

Dennis is rattled. This is much closer to the truth than
anyone has ever gotten.

NATALIE (cont’d)
Jim was a friend. You wanted Jane,
but you didn’t--

DENNIS
I’m a Sociopath. I don’t have
friend.

NATALIE
You can’t empathize, but you can
have friends. You can understand
what makes them sad. You can even
love them. You knew that taking
Jane would make Jim sad. He’s no
good to you if he’s mourning.

Dennis recognizes something in the coldness of Natalie's
stare.

DENNIS
I didn’t catch your name.

NATALIE
It’s on the contract.  

DENNIS
Why are you here?

NATALIE
I want to understand why it wasn't
me.

DENNIS
Do you know how many women write me
wondering--

NATALIE
No. Wrong way around. I’m not
afraid of you. I understand you. In

(MORE)
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a way that I’m not comfortable
NATALIE (cont’d)

with. I need to know why you are
the way you are--

DENNIS
And why you’re not...
What’s in it for me?

NATALIE
You’ll have something to do. I’m
sure solitary confinement gets
tedious after--

DENNIS
I’m not in solitary.

NATALIE
Jimmy! Did you see that?

JIMMY
Ma'am?

NATALIE
Oh, my god. He’s got something in
his hand.

DENNIS
You were doing so well...

Jimmy’s hand goes to his baton.

JIMMY
Dennis, you need to--

DENNIS
Stop it, she’s messing with
you.

NATALIE
Help me Jimmy. He’s going to
kill me!

DENNIS
Leave Jimmy out of this!

NATALIE
Come on Dennis. Play with.

Jimmy stands, baton raised, ready to strike.

Everything goes still. Dennis stares at Natalie, thinking of
his next move. Then he waves Jimmy over and takes the
contract.

DENNIS
Alright Mrs...

he reads the(
contract)

Pierce.
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Dennis signs the contract.

DENNIS (cont’d)
Your move.

He slides the contract across the table to Natalie. She
takes it.

NATALIE
This should be fun. 

DENNIS
God, I hope so.

She exits the cell.

EXT. PRISON HALLWAY - CONTINUOUS - 2018

Natalie walks down the hall.

DENNIS
singing( )

Pour me somethin' tall an' strong.
Make it a "Hurricane" before I go
insane.

And as the cell door slams closed...

A smile creeps across Natalie’s face.

END OF PILOT
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